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Responsibility towards Education
It is a human right to be educated and the government has a legal and
ethical responsibility to provide essential education to children. Education
encourages growth and is very important as it teaches to acknowledge one
another’s respect towards the fundamental freedoms (UNESCO, 2000). In
regards, to the government’s responsibility towards education, Article 26 was
included in the Universal Declaration of Human Rights. The United Nations
and Economic and Social Council (ECOSOC) was established in February
1946 and the Commission responsible for the Declaration. The Commission
included nine elected members and then latter enlarged to include eighteen
elected members whom met for the first time in 1947 (UNESCO, 2000). It
was a two-year writing journey before the Declaration came to be.
Article 26 contains three clear paragraphs, which outline the
opportunity to an education; the first paragraph declares everyone has a right
to education that education at the elementary and fundamental be free and
required by law. Technical and professional education is to be universally
obtainable and higher education available to all through merit (UNESCO,
2000). The second paragraph reflects on how education should be focused
on the largest extent of the development of human personality; increase
respect for human rights and basic freedoms. The paragraph also included
that the aim of education was to endorse ‘understanding, tolerance and
friendship among all nations, racial or religious groups, and shall further the
activities of the United Nations for the maintenance of peace’ (UNESCO,
2000, p102). The third paragraph states how parents have a ‘prior right’ to
choose the kind of education that shall be given to their children (UNESCO,
2000). Therefore, as it is a human right to be educated, the government is
obligated to provide and meet the requirements set out in Article 26.

Baylis Court Nursery School
Baylis Court Nursery School is funded early learning for 3 and four year
olds. The school is situated in Slough on Oatlands Drive amongst a variety of
ethnic groups. Therefore, the school educates children from Pakistani
heritage showing an increase in children from Eastern Europe families. The
majority of children speak Urdu, Punjabi, and Polish as their first language
and English as their second language. A small group of children are in need
of special education. These children have been assessed with a majority of
these children having been diagnosed under the autistic spectrum disorder.
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The aim at Baylis Court Nursery School is to provide a safe, healthy, and
caring environment where children can have the freedom to develop through
self-discovery. This process will encourage children to become independent
learners. A holistic approach to education is provided which is based on high
standards, realistic expectations, and mutual respect between the children,
parents, and staff. Therefore, it is vital to sustain the development of a
partnership between parents, children, and staff as it builds a stronger
community within the school, which reflects back onto the surrounding
community in the area. The nursery opened in 1940 and has been on the
current site since 1982, which is shared by the junior school. It is also in close
vicinity to an infant school.

Defining Fine Art
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The art form intended for practical
purposes had become associated with
discourses of aesthetic value and specific
ideologies of cultural value, which enables
a freedom to reflect upon, is known as
‘Fine Art’. Alexander Gottilieb Baumgarten
(1714-62) first introduced the term
‘aesthetic’ in regards to beauty and art.

In 1969, Rudulf Arnheim wrote a book in
an attempt for ‘a broader concern with visual
perception as a cognitive activity’ (Arnheim,
1969: V). Arnheim’s belief is such that
observing and thinking are linked and an art
activity is a form that enables an individual’s
ability to reason (Arnheim, 1969), which extend
to heuristic processes.

The term ‘Fine Art’ originated in
humanist philosophies but had become
institutionalised from the eighteenth
century onwards. It supports a discourse
resulting from a process in which the
viewer first engages and then connects
their own reason and judgement of
thoughts in relation to the work. An art
form that is created for the viewer to look at
and is visual in nature is considered ‘Visual
Art’. This defines art in general. An art
form simply exits because an artist has
created it. The outcome of any particular
art form and the way the viewer perceives
the object, content and context of that form
is based on the talent, level of education
and experience of the artist (Kant, 1987).
Therefore, if one chooses to become an
artist and achieve a higher level in a career
in ‘Fine Art’ it then becomes their
prerogative and responsibility to embrace a
high standard of professionalism in order to
educate their audience.

Informed and influenced by Arnheim’s
belief, the art activity that has been carried out
since 2008, with the artist in residence,
continues to evolve, which enhances the
development of the learning progress of the
artist, staff, and children. The learning
progress not only stays within the walls of the
institution but flows out to connect with parents
and carers of the children. The learning
progress also includes the elements of space
and time. Even though the children’s stay at
nursery is short-term, they grasp the context of
the work through repetition. The work structure
of the year term plan is such that they are
working with various methods and materials
concerning a particular chosen theme for that
year. However, the theme and the way the
artist works with the children changes every
year. The artist in residence uses action
research methods in order to learn from
reflection and continues to develop
professionally and personally.
Through the methodologies in which the
children are taught, the children develop eye
hand coordination; intellectual reasoning; selfdiscovery that leads to understanding their own
independence and responsibility; vocabulary;
logic; thinking out of the box; enable to
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question towards finding solutions;
experimentation; learn through practical
experience; repetition. In addition, the work
achieved thus far has been recognised and
reported in both Ofsted reports dated 2009 and
2012.
Forming relations with parents/carers have
become more engaging due to the recent ‘hands
on approach’ of going to them instead of them
coming in school to partake in short term courses
that were held in the past (more future research
is needed). By engaging with them in a
spontaneous way through the ‘language of art’,
we all begin to communicate to one another via
the act of making art. Developing relations with
the other outside organisations has also
encouraged more engagement from parents.
Cohesion of a positive support system is
emerging to help build stronger community
relations between educational and business
resources. A recent example is the completion of
the “let’s colour project” a listed bomb shelter
building on the grounds of the school was painted
by volunteers. Moreover, work with the Tate
Modern through their website allows to work
internationally with our chosen school in Bulgaria.
Overall, through the ‘language of art’
communication develops and relationships form.
This addresses the aims contained in Article 26,
Baylis Court Nursery and as stated in the Ofsted
report (2012); the need to improve the provision
for opportunities that encourage parents and
carers contribution to the children’s journey.
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Artist in Residence
Valerie Oliver is a fine artist and academic who has lived and worked in
and around surrounding areas in London for twenty areas. She has created
works in several mediums and still practices out of her studio. She works in
Bracknell at The Ark Trust ltd with disaffected local residents and youth. She
has experience and interest in working with young offenders, community skills
share initiatives, and in Arts & Crafts skills training that operates outside of
restricted time frames imposed by local authorities and third sector
organisations. While it is agreed that connecting community training and skills
sharing with wider interests is essential for creating cohesiveness, the
pedagogy – the way we learn and teach – employed in these projects is all
too often rationalised down to fulfilling tick-box objectives or not considered at
all. Ms. Oliver is interested in the opportunity to engage with Arts in the
Community in a way that offers due consideration to pedagogical concerns of
its key stakeholders: the users. This will result in skills and craft training that
is more open-ended, student-centred, creatively led, and long term.
Ms. Oliver is in final stages of completing her PhD in Arts training and
engagement and on completion, post-doctoral funding will be an option
through which she might take her ideas forward on the post-doctoral level.
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